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HONG KONG INTERNATIONAL INSTITUTE OF MUSIC

A B B R KVPRE £ 5

EEPRHES - SRNEFAES

SOUND IN TIME - THE TIME AND MATHEMATICS OF MuSIC

RI24ESE © P25VPOL
WA FASEIRE (ZE=EmMNIIAZ
MERETWIET « TRHEIRET) ﬂhﬁ%

HEA : 202528210 -3821H (&) R = é'iéfl:ﬁ’gﬂ%%ﬁ*ﬂ%ﬁ,
BRI - 7:00-9:00PM jtfuft RS R AR

R . SIE1RHSE - BITIE R B %PV EA
SRET | FER2/\EF - AR S B AR TERE D

B : $3500

FRESEHSNRE BRSO RRATAE o

Ry ERAA2 2 BRI R RERESHRTHNRIBE o SRERMTHE -
BETR - 1R ~ BEETHBBER o

RIENE -
E—&k . B9% (Time Signature) ~ #8F (Beats) ~ /Efi (Bars) ~ &iZ&= (Rhythmic
Organization) ZAEBIKREENHBRT

PR HE (Tempo) » BEFHMEFMEFE (Notes Value and Durations) °
HERIEZER (Rest)

FZOR . SEFEZASEHCIEERREEBIE (Simple to Compound

Tlme) » RAMFEARHFBIBEF (Regular to Irregular Time) > 10 2R E & 2
( Acceleration to Deceleration Tempo ) > [ff &5 & 2= % 7] 73 &i &= (Dotted to

Syncopation Rhythm) » =HEI "% (Horizontal to Vertical Meter) FiRE %
(Tempo Changes) °

BHEF . EEIEEGRY
® 2777 3452
www.hkiim.edu.hk
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Play from Memory - Five-Layer Memorization Methodology

SRIZARTE - P25P01

Ghf : ISR (REGHRE=Z—SHE RN EEZAEREMNMKUR)
HHE : 2025 2812H - 4828 (=)

BFfE © 7:00-8:15 PM

R SB1EHAE

iR ¢ S8R 1.25/\BF

AB: 12N

% 32,800

H”WH”M"” Ml B1ERE » HIRS it !“UH'IHH}HMI’M"‘\uw'b\‘nuu

ERFRAEES
- SENIAECIREREH
¢ TGEED%*EEE@IE .
RIEEEERR (Turk) GAIZY2E60EMHE) FMI11E (W39EMB)
- SCIREERER -
EiL4F (Mozart) {Nanner| S4££) BES5E (W398EME)
- MEERE LR
- — A2 RRICESESEHKE

REAR

1. MB=EVSEANTIRERTE

2. AERIRE (FTRARTELSEE)

3. 2H1gM (Learning Practice) VS FRiEiR#M (Performing Practice)
4. BB24R (Learning Practice) MM EH I BEENRE

5. RINEBBE K - TR (Comprehend) EE:# (Realization)

6. MEMINEHLEMNERE | EREE (Listener) HREEZFE

(Performer)
7. M%i51 (Stage Fright) Eth — & THIERL METFER
BRRANEEN
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Comprehensive Training in Professional Piano Accompaniment by
Michelle Lai

RIZ4RIE ¢ P25P02 RIEAS
AR RES (AETRES 2RSSR 1 HESTHENAE (EZERHFELTMIRR)
SR T AL ) 2. RSB E A LB RERERRKIS

HHE : 20254 38288 - 68278 (R) 3. B E QBRI R B E=RIS
B5RS : 7:00-9:00 PM 4. FREEFIG | FESE (Figured Bass) ~ FEEsEs% (Alto Clef)

N e X KhEiksE (Tenor Clef)
o - fSE R

2%%( @iﬁlu%/\lﬂﬂ 5 EmEHE:

REF L EER2/\EF

AB12A R4 Strings :
B 1 55,800 EiF (EABIMEZEIHEE) » (ERBWY 1042 » F—44E
EEEXK . RAERTHRHSEE Bach Violin Concerto in E major, BWV 1042, 1st Movement
fast | RETE®R >

IR A A (A B S B PR iR AR BIEfek <(ARFHER > B (RSEMEA)

Gershwin ‘It Ain't Necessarily So’ from Porgy and Bess

MR R R HEfEREE 2
FERPRZHFRNEEAR)
MESETEEAFRREAER

BIn (KSR > Em24
Fauré Elegie for Cello, Op. 24

ﬁmgﬁéﬁﬁﬁﬁ%% E%%_1@$ﬂ§£ﬁ%g\] *%ﬁ WOOdW|ndS .

M EREIBE R B B R L o
~ X N = B4 DABESIEM  ERK 3140 S

G EER > MENZENEERARES N ” oa -

Mozart Flute Concerto in D major, K. 314, 1st Movement
i B RO A o :
EYELEE TN ftn (REAAESEH) > (Fm78
- IMEMETE i AEHRBINE Fauré Sicilienne for Flute, Op. 78

- SESIRIZEE H i BHEM

- EEMEHETRERERSE AR (FREXFAEZERISH) > Em120 0 H5—4%E
- R R R R ER Brahms Sonata in E-Flat Major for Clarinet, Op. 120,

- ZERTAREE 1st Movement

B4 \/ocals :
EER (FAEI » BB (FRBEYEDH
Purcell ‘Dido'sLament’ from Dido & Aeneas

FE%s (BR) > 1Fm32 > D. 550Kk
(EREERLY) > fm2 > D. 118
Schubert Die Forelle, Op. 32, D. 550 and
Gretchen am Spinnrade, Op. 2,D. 118

BT (EEHL) N
Debussy Beau Soir \\
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Popular Piano Techniques Workshop

SRA2ETE 1 P2SPO3 ool
Hem MR (HERRE= -SSR B RS HENEFFE (Intro) -
R SEE LI SLES @) ERE— SRR R T o )
HEHA : 20253840 -4822H(2)
B - 7:00-8:15 PM HRIEAR
R | SBEIRHSE L. A% (Intro) $BEERKIS
arBy | EERL.25/\BF 2. BRATITEREEME (Takadimi System)
ABC 12 3. 4JIE4B5HE% (Thumb Struck)
5 $2,800 4. 343483459832 (Independence of Thumb)
HEEER  HRAERARESEE 5. R TR
smoste; A.ZE®F (Hover) :
o SIEEEmEST |iE PRF5Z (Broken Chords) &
o — A2 RNICIESEBSEKE ZE (Arpeggios)
. EEFITHERERTS B. FWiiZ= (Wrist Staccato) :
o RERMHEAFFITHERMauColiHZEnEEst M3Z (Chords) ’/\EE (Octaves)
1. Bruno Mars {Versace on the Floor) 6. f&g& (Struck) K& (Struck Speed)
2. Bruno Mars {Leave The Door Open) 7. 728 (Groove)
3. Frankie Valli {Can't Take My Eyes off You) ®

4. George Michael {Careless Whisper)

BHNEE - ERAES

Scales and Arpeggios

SRI24RSE © P25P04 E RS N
e - PR (AEGHRE= S %2 o GHINE SPEMAETZEI4R
= EEA R EMRE ) o AFFERAIBISHEE
HHA : 2025%384H - 4B8H(Z) o HZEER=E LR
BRI © 8:30-9:45 PM o —A—Z > AHICESEESEHNE
R 5B1:R 6B o “(IBARMBHERNER !
226 . SER1.25/\6F ##E (Chopin) HIERRAIE (Black Key Position) &
AE 12 EEZA9 (The Neuhaus Arch)
2% 52,200

TFEREENZ AR - MBRBLRER - NEEERMMENFESENSE LB TENER 2 )
BRIEAA -
1. SREBREZEMIZE (Basic Mechanics)
. BBEFE (Posture and Gesture)
. F#5%\1% (Finger Independence)
BE#E (Struck)
. %1% (Hover)
. ERENRENS C 25 8%¥E (Tone and Semitone)
.B%E (Articulation) ~ & (Timbre) EdzE3f (Gradation of Tone)
.#% (Legato) HYRKE
ELMEHBENSIEESER 4
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“Church Accompanist Training and
Proficiency Assessment Course”

SR1E24RSE - P25P05

BEN . Lk (BAPXKRBEBFTHEEL)
HHA : 202544898 - 68258 (=)

B - 8:00-10:00 PM

R SE1EFEH128 > 3XREREE

FEF | SRR

AE 12N

BE :$6,800

HEER BAERARNMBZREE

rE)Z2 %2 A910 BHERRIS)
RIS HARRRE [ER. f T

PRIE A

* 3INRBFHENEZX
s —A—F

o HISHEERELR

HRIENA -

A. BRAEFIR (438)

o HAZIE (Rudiments)

e F5Z:# A (Chords Recognition) : K=#35% (Major Chord) ~ /hN=#15% (Minor
Chord) R ##&M3x (Slash Chord) E#M35Z (Diminished Chord) ~ & 135X
(Augmented Chord) ~ #8&#3% (Suspended Chord) B+t#3x (7th Chord)

o BtRER (Pedalling)

o HIZE - BFIRAEEREIE

e Fill-in¥zI5

B. B4 (45%)

TRIRIFFE (Speed Reading)
POEpERsFE 2= (Variation)

28 (Transposition)

A=K 4EREREE (Prelude and Postlude)

C. S (458)

fEEA (Harmonic Usage)

giZR/ (Rhythmic Sense)

EhREiEH) (Momentum)

f#Z=E#M (Style and Interpretation)
EE RS (Collaboration)
REE%EME (Preparation and Practice)




